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‘It is not what we go through but our response that
makes a difference.’

Alice McCullough, Addressing the Nations



INTRODUCTION

2020 has been the year of the televised address of the nation, with
diligent speech-writers working in over-drive, constructing emotive
speeches which have both reinforced our awareness of the fragility of
human existence and inspired altruistic acts of humanity. New
language has been developed to describe new circumstances.
Unfamiliar words have become common currency. We now talk
effortlessly of ‘flattening the curve’, of ‘social distancing’ and ‘contact
tracing’, and of ‘cocooning’ and ‘support bubbles’.

Now is the time for our artists and creative thinkers, our cultural
augurs, to have their say and set their roadmap for the future. To close
2020 and mark the beginning of a New Year, a new decade and
hopefully a new Post-COVID-19 era, the CClI has commissioned 40
artists to address the world with their reflections on the times in which
we live. We offer the CCI online platforms as a stage from which these
invigorating voices from the Irish arts sector can be heard and shared.
The invited artists, choreographers, theatre makers, writers, musicians,
visual artists, filmmakers, will convey their values, their
preoccupations, their frustrations and messages of courage, joy,
gratitude, anger, despair, desire and aspiration in January.

With artists so often spearheading societal, political and cultural
change, these impassioned speeches from Irish contemporary voices
come at an important time. We launch Addressing the Nations on
Inauguration Day in the US, offering Irish artists the chance to address
the burning issues of our time; the impact of Covid-19, inequality,
populism, Brexit and mental health.



Addressing the Nations begins on the cusp of a new year and literally
with our first artist standing on the Irish/UK border, now the edge of
the European Union. Our artists think local, with an emphasis on local
Irish traditions and mythologies, they think global and look to events
that marked 2020 worldwide. Never before have we been so aware of
how interconnected we all are. Paul Rowley in Brooklyn reflects on four
years in the USA under the Trump administration with hope now for a
brighter future, with those who once felt on the margins, now claiming
their place in society. The importance of listening to those living on the
edges is brought to the fore in a very tangible way by Alice McCullough.
With a strong emphasis on mental health by a number of our invited
artists, we then bring our first programme to a close with an inspiring
address by Jlanet Moran who encourages us to move forward with her,
bringing with us the lessons learnt from this Covid era. ‘Pa’lante, my
friends, pa’lante!’

Thank you for being part of Addressing the Nations.

Nora Hickey M’Sichili, director



ADDRESSES TO BE MADE BY:

Aideen Barry, visual artist
Caroline Byrne, theatre director
Feidlim Cannon & Gary Keegan, theatre makers
dan Carson, writer
Cathal Cleary, theatre director
dohn Connors, actor, writer, director
Amanda Coogan, performance artist
Mark Clare, visual artist
Tom Creed, theatre and opera director
Kit de Waal, novelist and screenwriter
Mary Dorcey, poet, author
Rita Duffy, visual artist
Chiamaka Enyi-Amadi, writer, performer
Mia Gallagher, writer
Joy Gerrard, visual artist
Fionnuala Gygax, theatre maker
Wayne Jordan, theatre artist
Dragana Jurisic, visual artist

Deirdre Kinahan, playwright



do Mangan, artistic director
Alice McCullough, performance poet
Gail McConnell, poet
Alison McKenna, actress, producer
Philip McMahon, theatre artist
Siobhan McSweeney, actor
danet Moran, actress, writer, theatre director
Gina Moxley, writer, actor, theatre director
Annemarie Ni Chuirreain, poet
Zoe Ni Riordain, theatre, film and music maker
Eimear Noone, composer, conductor
Fearghus O Conchuir, choreographer and dance artist
Audrey O'Reilly, screen writer and director
Dylan Quinn, dancer, choreographer
Kelly Riviére, actress, translator
Paul Rowley, film maker
dohn Scott, choreographer, dancer
Clara Simpson, actor
Stephen James Smith, poet
Dylan Tighe, actor, director, writer and musician

Jennifer Walshe, composer, performer
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Dylan Quinn is a dancer,
choreographer, activist and
artistic director. He is based in
Northern Ireland from where he
creates performances,
participation programmes and
social  political engagement
projects.



| stand here at a pivotal time. On the border of a year defined by isolation and on
the cusp of a year full of hope. Hope that we can once again embrace each other
and fulfil our base human need for collective gathering and shared experiences.

| also stand here in a pivotal space. On the edge of the European Union. In front
of me the Republic of Ireland, behind me Northern Ireland, beneath me the
border.

499 kilometres of winding twisting paths, roads, rivers and streams, including
the one upon which | stand. This border, a place between ... not quite here and
not quite there has weaved its way in and out of communities for 100 years.

And as we enter this anniversary year the winds of change and challenge blow
and they will like many such winds, raise more stormy questions than settled
answers. It will nonetheless also provide time for reflection and consideration.

And at the helm of that reflection will, | hope, be the artists and the creative
thinkers, the voices that will help provide new insights, new thinking and new
solutions.

But the challenges that we face are not just of this border. They are of this world.
And we face them with increasing ferocity.

The desire to get back to ‘normality’ after a year of such turmoil is
understandable however our pre COVID normal was not a safe space ora
desirable place for many.

The separation between the haves and that have nots is increasing. Almost half
of the world’s population lives on less than 05 a day.

Combine this increasing inequality with diminished agency. With a political and
financial recent draft system that results in too many people feeling helpless and
hopeless and as Daniel Lazare puts it ‘Politics will grow more irrational and self-
defeating, whilst the price of the good life ....... can only continue its upwards
limb beyond the reach of all but the most affluent .... while ...millions of
people.... will only grow angrier and more depressed.’

However, the human species has an amazing ability to re-image, rebuild and re-
emerge. Can we calm the storms and manage the winds? Can we support
evolution or shall we be forced into revolution?

If we wish to tackle this normality, our reality, we need to be braver, more
considered and act with more compassion and collective action. In the words of
Killer Mike we need to “...., plan, strategize...organize and mobilize ....”

If we do not, change will come, for us or in spite of us.
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“The most original compositional voice
to emerge from lIreland in the past 20
years” (The Irish Times) and “Wild girl
of Darmstadt” (Frankfurter Rundschau),

dennifer Walshe's music has

been commissioned, broadcast and
performed all over the world. Recent
projects include IRELAND: A DATASET,
which the New Yorker has praised as
“an alternately hllarlous and hauntlng
medltatlor\ :




This year, I've thinking a lot about holy wells.

The best holy wells are like the best cities. They are ecosystems where
monotheist religion coexist peacefully, symbiotically, even, with paganism,
superstition and folklore. The best holy wells are spaces where people are

free to build their own beliefs, establish their own rituals.

| have a non-religious devotion to many holy wells, chief amongst them

Tobernalt in Sligo. | like to check out how the rag trees are progressing, take
a turn around the stream, stick a few of the sacred hazelnuts in my pocket.

This year though, | wasn't able to visit Tobernalt until late in the summer.
When | went to see the rag trees | was confronted with something I'd never
seen before. The trees were draped in blue, festooned in sky blue and royal

blue and navy blue. These weren't any of the blues we associate with the

Virgin Mary, they were PPE Blues. The rag tree was covered in masks, so

many masks, so many hopes for others. The site brought me to tears,
because it was evidence of people finding new ways to think about love one
another. New rituals woven into the fabric of the old.

All this year we've been building new rituals and we need to keep building
them.
We need new rituals to supplement the old, to guide us through experiences
we've never had before.
We need rituals to build kinship and empathy without touching.

We need new rituals to guide us through all the things we've always
experienced in person and for the moment can only experience from a
distance.

We need rituals to help us celebrate a wedding live stream, to guide us
through watching a loved one’s funeral on a screen.

We need something beyond the time-honoured Irish ritual of getting drunk
alone in somebody's honour.

We need new rituals to help us feel the weight of joy, to help us bear the
weight of grief, to metabolise emotions as we watch events close to our
hearts from a physical remove.

Help is coming but we will need to hold fast for some time.
There will come a day when we have a ritual for the first time we get to hold
someone we haven't touched in a year.
Until then we need to keep building.
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. Churreain isa

poet from the Donegal
Gaeltacht. Her publication
list includes Bloodroot
(Doire Press, 2017) and
Town (The Salvage Press,
2018).



Deep in the boglands of northwest Donegal, there is a glen where according
to legend Balor of the Fomorian Giants was killed when a spear pierced the
magical eye from his head. Hitting a rock, the eye split open, and a
poisonous substance spilled out across the surface of the earth. It was
here, in this Poisoned Glen, that | was found myself as the Irish Taoiseach
delivered a warning to the nation. This is unchartered territory, he said.

In the glen, not even a pandemic can still or master the shifting plot of deep
black streams, of sheep scattered like strange pearls across the mountains,
of muck-trails tumbling down from the peaks. When the light moves, it
moves like a wing. And it changes everything. To stand here, among heather
and rock, is to stand upon a threshold, and look through a portal, into an
otherworld.

But how to pass through this portal? And what are we being asked to leave
behind? How will we know when we have reached the other side? In these
uncertain times—of lockdown and restriction—all | can do, a poet, is to try
and bear witness. As | prepare and | wait. As | clear space. As | speculate.
As | free new meaning. As | try to create ways of seeing beyond ordinary
perception

In a recent poem about the arrival of the Fomorians on an island off the
Donegal coast, | ask What did they want, these giants? What, if anything,
could stop them? The poem wrestles with the idea of terror and what it
might mean to live in constant fear and in a state outside of astonishment.
It’s a fairy-tale poem and, like all fairy-tales, it holds at its heart the
experience of human suffering. Death is the poem’s shadow and yet, at
some point, the sun moves, the shadows shifts. Over time the islanders
could be seen on the island again. Slowly they began to build fires, to spear
fish, to lay cloths upon the cliffs to dry in the sun. One day a vessel, like a
boat, appeared to float on water.

What will | say about this moment of history once it has passed? | hope to
say that as a poet | tried to see things | never saw before. | tried to pay
attention to stories inscribed into earth. | wrote about islands. | stood at
the entrance of megalithic tombs. | combed church graveyards and ruins. |
kneeled to ancient wells and found in those waters the shivering image of a
woman who reminded me less and more of myself. | hope to say that | tried,
as best | could, to look down through the glen into the otherworld and with
a magical eye, to bear witness.
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Born in Belfast, RiIta DUffy is

one of lreland's ground-breaking
artists; initiating major collaborative
art projects, visiting lecturer at
numerous international universities,
with contributions to a wide range of
publications and media engagements.
In 2018 she was recognised for her
contribution to visual arts in Ireland
and elected to Aosdana. Her studio
base is a former Courthouse, on the
British border in Ireland, she continues
to explore issues of female identity,
history and politics. ~




It began in February, | started a residency at Trinity and presented the Raft

project, made with my Brexit weary, border dwelling neighbour; a
photomontage of Gericault’*



