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‘As we emerge from the pandemic, let’s make sure
fto hold onto this time. Let’s not rush to fill it up all
over again. Time vacant isn't time wasted’

Tom Creed, Addressing the Nations



INTRODUCTION

2020 has been the year of the televised address of the nation, with
diligent speech-writers working in over-drive, constructing emotive
speeches which have both reinforced our awareness of the fragility of
human existence and inspired altruistic acts of humanity. New
language has been developed to describe new circumstances.
Unfamiliar words have become common currency. We now talk
effortlessly of ‘flattening the curve’, of ‘social distancing’ and ‘contact
tracing’, and of ‘cocooning’ and ‘support bubbles’.

Now is the time for our artists and creative thinkers, our cultural
augurs, to have their say and set their roadmap for the future. To close
2020 and mark the beginning of a New Year, a new decade and
hopefully a new Post-COVID-19 era, the CClI has commissioned 40
artists to address the world with their reflections on the times in which
we live. We offer the CCI online platforms as a stage from which these
invigorating voices from the Irish arts sector can be heard and shared.
The invited artists, choreographers, theatre makers, writers, musicians,
visual artists, filmmakers, will convey their values, their
preoccupations, their frustrations and messages of courage, joy,
gratitude, anger, despair, desire and aspiration in January.

With artists so often spearheading societal, political and cultural
change, these impassioned speeches from Irish contemporary voices
come at an important time. We launch Addressing the Nations on
Inauguration Day in the US, offering Irish artists the chance to address
the burning issues of our time; the impact of Covid-19, inequality,
populism, Brexit and mental health.



The invited artists for this second programme of addresses consider
the speeches and language of 2020, the new words that have entered
our collective vocabulary, the role of our frontline and care workers, and
the contribution made by our artists. They consider the simple act of
breathing, and the threat and danger it now poses. They remind us of
the preciousness of time, of taking a moment to stroke a cat, to reflect,
of the need to move forwards courageously, and to learn from the
lessons of 2020.

Thank you for being part of Addressing the Nations.

Nora Hickey M’Sichili
Director, Centre Culturel Irlandais



ADDRESSES TO BE MADE BY:

Aideen Barry, visual artist
Caroline Byrne, theatre director
Feidlim Cannon & Gary Keegan, theatre makers
dan Carson, writer
Cathal Cleary, theatre director
dohn Connors, actor, writer, director
Amanda Coogan, performance artist
Mark Clare, visual artist
Tom Creed, theatre and opera director
Kit de Waal, novelist and screenwriter
Mary Dorcey, poet, author
Rita Duffy, visual artist
Chiamaka Enyi-Amadi, writer, performer
Mia Gallagher, writer
Joy Gerrard, visual artist
Fionnuala Gygax, theatre maker
Wayne Jordan, theatre artist
Dragana Jurisic, visual artist

Deirdre Kinahan, playwright



do Mangan, artistic director
Alice McCullough, performance poet
Gail McConnell, poet
Alison McKenna, actress, producer
Philip McMahon, theatre artist
Siobhan McSweeney, actor
danet Moran, actress, writer, theatre director
Gina Moxley, writer, actor, theatre director
Annemarie Ni Chuirreain, poet
Zoe Ni Riordain, theatre, film and music maker
Eimear Noone, composer, conductor
Fearghus O Conchuir, choreographer and dance artist
Audrey O'Reilly, screen writer and director
Dylan Quinn, dancer, choreographer
Kelly Riviére, actress, translator
Paul Rowley, film maker
dohn Scott, choreographer, dancer
Clara Simpson, actor
Stephen James Smith, poet
Dylan Tighe, actor, director, writer and musician

Jennifer Walshe, composer, performer
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Dylan Tighe is an
actor, theatre director,
writer and musician. He is
currently creating a new
work for RTE Drama one
One inspired by the
Fassbinder film 'Fear Eats
the Soul, as well as
recording his third album
for release in 2021.




This evening, all across Europe, the threat is growing.
We are in a very dangerous place.
We sail between Scylla and Charybdis.

2020 was a tapestry of sorrow, suffering and loss.
There have been many ups and downs.
Every aspect of social, economic and cultural life has been upended.
We are still in the tunnel and we have some distance to go.
%k %k
As an artist | know the value of repetition. Give the best advice and then
give it again, and keep repeating it until it becomes second nature.
Our plan is working and we should stick to it.
* k%
The declines in output are without parallel in living memory.
On the upside, we have not been shut out of the money markets.
But there is no such thing as free money.
It is an inescapable reality that there will be a cost from these measures,
and that cost will have to be addressed.
We are aresilient people.
And this too will pass.
There are no easy answers.
It can be done but it won’t be easy
Although the cost of these measures will be high, we are prepared to pay
the price.
We can bear it and we will be able to pay it back as a nation.
With the right policies the recovery will be quicker this time.
* k%
As well as being an artist, | am also a father, a husband, a brother, a sports
fan, someone who likes a pint with my friends.
| don’t have all the answers.
But | am thinking about them every day and | know other artists are as well.
%k %k %k
The truth is that these are extraordinary times
We have a little way to go still and we should not lose hope now.
Desperate times do not call for desperate measures
Better times are yet to come.
Go raibh maith agaibh.
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Gail Mc ell is the

author of two poetry pamphlets
and a monograph on Irish poetry.
The Sun is Open, her debut poetry
book, is forthcoming from Penned
in the Margins in autumn 2021.
Gail is Senior Lecturer in English
at Queen’s University Belfast.



CARE
Nearing the end of 2020, dictionaries around the world announced their word of the year.
‘Pandemic’. ‘Doom-scrolling’. ‘Lockdown’. Many new words have entered the language:
‘elbow bump’, ‘contact tracing’, ‘bubble’, ‘quarantini’. I've used them all myself, but the
one I've noticed most is ‘care’.

Healthcare. Care home. Childcare. Care worker. Caregiver.

In the fast-paced individualism of our late capitalist moment, our governments and
workplaces do not tend to use the language of care. Yet all of us have had to adapt to new
forms of care-taking over the past year - for ourselves, our families, and our communities.

From handwashing and tending to the young, sick and vulnerable, to taking time for the
practices we value most, we have each been practicing care.

Caring, for some, has been accompanied by griefs — lost loved ones; lost health; lost
income; lost freedoms; lost work; and lost contact, where contact means touch.
There is a cost to care. Class, ethnicity and gender shape it. Worrying research indicates
that the burden of childcare has fallen disproportionately on women - in a pattern that
turns the clock back on equality, with longer term impacts for the workplace.

Of course, there are always exceptions to the trend — amazing fathers, caring for their
kids. In our home, it was my partner, Beth, who did the bulk of childcare for our toddler.
When the pandemic hit, we shared Finn’s care equally. And totally, for many months when
day care closed. | had to suspend the hopes and expectations | had for my work and
writing and reorientate myself to caring for Finn. | had been reading Lucretius on The
Nature of Things and suddenly my days were filled with Meg and Mog and Room on the
Broom. | swapped sonnets and spreadsheets for building forts; ignored my mounting inbox
for living room picnics munching fruit made of felt. It was brilliant and demanding and
precious and exhausting.

And somehow in the midst of toddler play, | read Weather, lenny Offill’s excellent novel
about living in the climate emergency we find ourselves in. In an interview for the Paris
Review, Offill was asked about her preoccupation with the question of how to live during
times of crisis. She said: ‘Caring is all we have. Cynicism is just a soft form of denial.’
| sign off email differently now. It happened during the first lockdown in March. No more
‘Best wishes’ or ‘Regards’. Now | write ‘Take care’. | remember noticing this phrase above
my name and contact information at the university where I’'m employed and asking myself
whether it was a professional sign-off. What a thing to wonder about during a global
pandemic.

‘Caring is all we have. Cynicism is just a soft form of denial.’

Take care.
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Kit de Waal is a British/irish/

Caribbean novelist and screenwriter
who has won awards for her novels,
short stories and flash fiction. My
Name Is Leon won Irish Novel of the
Year, The Irick to Time was longlisted
for the Women’'s Prize for Fiction
2018. Supporting Cast was published
in 2020.




So many of us have suffered and continue to suffer. So many of us have lost
friends and family, colleagues, neighbours, jobs, security, days in school,
days out. Some people haven’t had the touch of another human being for

months and months. No hugs, no kisses, no human warmth.

Is there anything that can be salvaged from this terrible time?

One thing, for me, just one thing. It’s the acknowledgement and the
realisation of who keeps us going, who is important, who do we rely on
when the chips are down, who do we look to for solace, count on for care.

It’s not the people that are usually at the top of the pile, the jobs that come
with status and recognition, high salaries and big houses. In a world where
we are down to the wire, we realise that what matters is food and shelter,
nurses and carers, someone to look after our elderly when we cannot be
there, someone to put food on the shelves, someone to keep us clean, take
our rubbish, deliver our fuel.

Now, in this time, we clap for carers, we praise the people turning up for
their shift on the tills, for people wiping door handles and mopping floors,
we say how grateful we are that frontline workers, delivery drivers, street

cleaners are still out when lots of us are too afraid to leave our homes, when
nurses are holding the hands of people taking their last breath, giving
comfort to strangers in that most profound moment.

One day this terrible thing will be over. Let’s make sure we remember those
people and how much we relied on them, counted on them, needed them
and accord to those jobs and those people the dignity they deserve and the
wages they deserve and the holiday pay they deserve and the respect they
deserve.

Is there anything that can be salvaged from this terrible time?

Yes. Fair pay, better conditions and respect for the workers of the world.
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Eimear Noonhe. award

winning composer and
conductor, best known for her
contributions to the epic video
game, World of Warcraft. Last
February she made history by
also being the first woman, in
its 92 vyear history, to ever
conduct the orchestra during
an Oscar telecast.



In times of tumult, the role of the artist has many facets. As the rock stars of
medicine and science in our community race to heal our bodies, we, the
artists, are left with the task of the care and good feeding of the human

spirit.

Our job is to absorb, assimilate, internalise, process, interpret and give
voice to what we're seeing, hearing and feeling around us. At our best we
give voice to those who have none and create a safe space for people to
place their emotions and to understand that they are not alone, not crazy,

| feel it too.

Another of our roles is to make meaning of what is happening around us. To
take something of value from it so that nothing is ever a waste.

One of the things we, as musicians, have learned about throughout this past
year is that something very very simple, that is innate in human nature and a
very very important part of our job can be taken away so easily from us.

In classical music, when musicians play together we call it an '‘ensemble’.
How many people are in the ensemble ? What instruments are in the
ensemble ?

The word 'ensemble' of course means 'together' in French. A simple thing of
being together became so complex and so absent from our lives.

So much of what happens in an ensemble is non-verbal, it's the unspoken,
it's the unsaid, it's the felt breath, it's the interpretation of another's
movement when they are next to you. This is something that can only

happen when we are together as human beings. And it's a metaphor for
being together in our communities, being together in our families. But for
us, we can't even make music unless we're together.

In 2021 my wish for all of us is something so simple and yet so complex to
achieve. My wish is that by the end of 2021, we can all safely be 'le chéile,
‘ensemble’, 'together..
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